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HERBERT TEAT 


As a 


modest 


point of reference for this 
sojourn into journalism, I 
quote the Bulletin that was reprinted 
on the cover of the May issue of the 
magazine. Quote: ‘* The State Board 
of Education committee on cur- 
riculum development met on April 7 
to study proposals for new accredi- 
tation standards that have been de- 
veloped from the curriculum commis- 


sion reports. Among other action 
taken by the committee was a un- 
animous vote supporting the re- 
commendation which under certain 
conditions, would permit students 


enrolled in marching band, ROTC, 
and other courses involving physical 
activity, to be excused from the 
education requirement at 
the discretion of the local school’’. 

I point out the part ‘‘met---to 
study’’, in a subsequent 
meeting the State Board of Educa- 
met and adopted these pro- 
And so, after a somewhat 
harrowing two months of sailing 
through reefy waters, the ship whose 
decks we all walk is under full sail 
once more. 

Those 


physical 


because 


tion 


posals, 


music educators who are 
close enough to thank any member 
of the State Board of Education will 
express our collective gratitude for 
their sound consideration. 


There is another action of the 


State Board of Education in their 
July meeting that warrants our in- 
terest. This was the decision to re- 


duce the number of education method 


courses required for a_ teachers 
certificate. 
The board reduced the number 


of education hours for a secondary 
certificate from 24 to 18, and for 
an elementary certificate from 42 to 
30. At the same time it passed re- 
quirements for more study in the 
field of arts and sciences and for 
more study in the subjects a teacher 
plans to instruct. 

The music Advisory Council to UIL 
met in Austin on June 21 to con- 
sider proposals and recommend 
changes in the playing rules of the 
music contest for the coming year. 
The details of this action will be 
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published in the League Constitution 
and Rules Bulletin, available through 
member school principals. 

A standing vote of thanks and 
best wishes to Winston Savage, re- 
tiring Director of Music Activities, 
marked the group’s cognizance of 
the development of school music 
through UIL contests that is a 
matter of record. 

The major consideration and sub- 
sequent action of the council was 
in the field of junior high school 
music contests. The group, repre- 
senting 17 regions, recommended 
the continuation of junior high con- 
tests, with a music sub-committee 
of the UIL Legislative council 
undertaking a study if the need 
exists. 


‘‘Music for the Academically 
Talented’’ as an idea has finally 
taken on a new twist that the common 
every day music directors can under- 
stand. 

Self-appointed readers of ‘‘trends’’ 
in the music education field pre- 
dicted that the academically talent- 
ed student in the new ‘‘cram’’ program 
would no longer be interested in 
the performance of music, but be 
content with just listening or ‘‘con- 
suming’’ the subject in the class- 
room. 

We will see how well-read this 
idea is when the State Board of 
education authorizes advanced 
standing examinations for secondary 
school students, allowing full credit 
for academic subjects passed, and 
allowing students more hours each 
year to take elective courses. 


— 
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Band Division 


Notes 


BRYCE TAYLOR 
State Band Chairman 


This summer has continued to re- 
inforce and solidify the music forces 
in Texas schools. The UIL and the 
TMEA are two separate organiza- 
tions which for some years went 
their own separate ways: these 
Ways are now seen to lead towards 
the same common goal of better 
music in the schools, and the two 
organizations are working hand in 
hand to get there sensibly without 
wasted action. Both groups have 
standing committees to meet with 
one another several times each 
year to discuss problems which 
might arise pertinent to the com- 
mon music in the schools. The UIL 
utilizes the framework of TMEA to 
assist in many matters and so the 
TMEA operates along regional 
boundaries and in regional groups 
devised for UIL purposes. The re- 
lationship is both workable and 
beneficial for all music teachers in 
this state. 

Not least among the reasons for 
such harmonious workings has been 
Mr. Winston Savage. His interests 
were truly for the good of music 
and transcended any lines of per- 
sonal or organizational interest. 
Most certainly every band director 
in Texas owes him a vote of thanks 
for making the every day job a 
much easier thing to do as well as 
his contribution to motivation of the 
student through competition. 

The TMEA executive committee 
has made plans for the February 
convention. Several changes of for- 
mat will possibly be of interest and 
provide a more beneficial meeting 
for directors in attendance. More of 
this next month. Also in the next 
issues will be listed tryout materi- 
als for all-state candidates and a 
tryout procedure for Area tryouts 
which may serve as a guide for 
region tryouts. 

TMEA honor band auditions will 
be held August 20th at 2:00 P.M. in 
the Granada hotel, San Antonio. 
Listeners are welcome during the 
tape plaving but will be asked to 
leave while decisions are being 
made. A notice of results will be 
posted in the hotel lobby at comple- 
tion of the tryouts. See you there. 
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Elementary Division 


By Leta Hooks Spearman 


Chairman 


At the Southwestern Division § 
Music Educators National Confer- 
ence January 28, 1961, Albuquerque, 
New Mexico, many excellent topics 
on Music Education in the Ele- 
mentary School were discussed. It 
is my desire to share these articles 
with those of you who were unable 
to attend the convention. 

This article by Pearl Queree, 
Generali Curriculum Elementary J 
Supervisor, Grants, New Mexico, § 
follows: 

As you all know, there are ter- 
rific pressures on the curriculum of § 
the elementary schou.. There is an § 
urgency to teach more of each sub- 
ject at each grade level, to intensi- 
fy the instruction, especially for the 
able and ambitious, and to include 
more subjects. Those interested in 
any area of education want the 
study begun in early childhood. 
They know that the tree will incline 
as the twig is bent. The years of § 
childhood are few and ever so criti- 
cal for the development of the indi- 
vidual and for the welfare of our 
nation. Not only music, but any sub- 9 
ject must demonstrate its worth if 
it is to be included in a curriculum. § 
If music is to be included in the cur- § 
riculum of the elementary schools, 9 
the subject must be defensible, the 
scope and sequence of the program 
must be defensible, the instruction 
must be defensible, and the public § 
must be sold on its importance. 
What values can music claim? 


1. It releases tensions and so has § 


therapeutic value. If this were § 
not so, would hospitals use piped- 
in music? When you enter medi- 
cal buildings, you are likely to 
hear music because dentists and 
physicians want relaxed patients. 
Factories use music to release 
the tension of the assembly line. 
At swimming pools, gymnasi- 
ums, and skating rinks, the rhy- 
thm of music relaxes the partici- 
pants and makes the sports more 
enjoyable. Looking at the moun- 
tainous task contronting them, 
conscientious classroom teachers 
tend to be tense. The urgency 
and the tension are caught by 
the children. They are wound up 
like steel springs. Music in the 
classroom releases some of the 


tension. Participation is prefer- 
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able to listening, but either is 
good. 

. Music has recreational value. 
City recreation programs have 
choral groups and instrumental 
ensembles. In Denver there is a 
near professional orchestral 
group made up of business 
people who play together for 
recreation. Phoenix has a choral 
group that has achieved inter- 
national fame. Shall we call this 
therapeutic recreation? The line 
of distinction is narrow. 


3. Music has entertainment value; 


dinner music at the restaurant, 
music as a prelude to the lecture 
program, concerts, or the hi-fi at 
home. Music sets the mood for 
the movie or the TV program. 
The radio uses music to enter- 
tain the listener between com- 
mercials. 


4. Because music meets needs in 


our lives, it has vocational value. 
Not all of our boys and girls will 
be scientists, mathematicians, or 
space pilots. Some will need to 
create music, and to perform 
music for the entertainment of 
the tired engineers, scientists, 
and operators of complicated 
electronic machines. As our chil- 
dren participate in a program of 
music education, talents are un- 
covered, and drives toward musi- 
cal careers are initiated. There 
are vocational opportunities both 
in creative music and in per- 
formance. 

If we are to defend our program, 
we must have research and experi- 
mentation upon which to base the 
extent of learning the normal child 
can be expected to reach at each 
grade level. How much note read- 
ing should be expected and when 
should it begin/ How much creative 
music should a child have and 
when/ If music is important enough 
for inclusion in the program of 
early childhood, should it be a con- 
tinuing elective at the secondary 
level/ Children with good voices 
may sing with the choral group and 
those who have instruments can 
play with the school band, but are 
there courses in the serious study 
of the theory of music or of creative 
writing, and are there advanced 
courses in appreciation? The ele 
mentary school might not be able 
to defend a dead-end subject. 

If music is important enough to 
be included in the curriculum of the 
elementary school, it is important 
that it should be well taught. Either 
every classroom teacher must be a 
good music teacher, or every school 
should have a good specialist for 
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daily instruction in music. From 
my point of view the former is 
preferable, with a supervisor or a 
consultant to coordinate the pro- 
gram and to help teachers meet the 
needs of the children and the re- 
quirements of the program. At the 
elementary level, the several sub- 
jets are correlated. The need for 
music to enrich the social studies 
may come when the specialist can 
not help. Too, if music is to serve 
for relaxation, the need can not be 
postponed until the music period. 
Some elementary teachers need as- 
sistance if music is to be taught at 
all. All applicants for teacher train- 
ing at the college may not have had 
music even at the elementary level. 
If an otherwise intelligent appli- 
cant can not distinguish differences 
in pitch and tone, and can not sing 
acceptably for imitation, could 
methods courses include instruction 
in the use of tape recordings of in- 
struction for children and accom- 
paniments to keep them on pitch? 
Or could it include instruction in 
the use and selection of disk records 
that are suitable for children? Or 
even, could they learn to use a pitch 
pipe? In a school system that has a 
supervisor, an otherwise capable 
teacher might be taught to over- 
come the disability in music, and 
failing that, to use modern devices 
as a substitute. For instruction to be 
adequate, it does not need to be like 
that of everyone else. We must find 
ways to meet objectives. 

But, whoever gives the instruc- 
tion, the same guiding principles of 
child growth and development ap- 
ply to the teaching of music as 
apply to the teaching of arithmetic, 
and the same laws of learning 
operate in teaching music as op- 
erate in teaching reading. In Edgar 
Dale’s book on Audio-Visual Educa- 
tion, there is a triangle illustrating 
the relative effectiveness of vari- 
ous means of teaching. At the base 
is real experience, and at the very 
top are the symbols for experience. 
If children are to grow in skills, at- 
titudes, and appreciations for 
music, their experiences must be 
real and pleasurable. 

There must be readiness for in- 
struction in music at each level as 
there is for any other subject. Re- 
gardless of what children ought to 
know a teacher must take them 
where they are and move as far as 
they are able to go. Not all chil- 
dren will have the same skills al- 
though they might all be ten years 
old. There cannot be gaps in learn- 
ing if children are to make progress 
and to enjoy their experiences with 
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music, and children become bored 
with music if the same type of pro- 
gram is repeated year afte! 
Many years ago Elsie Adams, 
whom your president knows, was 
employed to take a sixth 
demonstration class at a summer 
workshop. I happened to be present 
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(Elementary Division) 


at the motivating session. She was 

selling the program, telling some 

of the things that were coming. 
Children were eager with antici- 


pation when she said, ‘“‘And we'll 
have music—.”’ Children wilted and 
some said, ‘‘Do we have to have 
music?’’ She said lightly, ‘‘Don’t 
you like music?’’ and passed on 
quickly so there could be no 


answer. I was also present at the 
culminating activity of the group, 
and heard children relate music to 
their project with obvious pleasure. 
She had taken children where they 
were and had engaged them in an 
experience that had changed their 
attitudes, and perhaps their skills. 

A child may bring a record to 
school to share with his classmates. 
He brought it because he liked it. 
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NATIONAL BAND ASSN. 
ELECTS OFFICERS 


Results of the election of the of- 
ficers of National Band Association 
Meeting held in Chicago, Illinois, 
December 15, 1960, were announced 
recently. The officers elected at the 
Chicago meeting were the follow- 
ing: 

Al G. Wright, President, Director 

of Bands Purdue University, 
Lafayette, Indiana 





That is where he is whatever the 
teacher thinks of the record. That is 
where the teacher starts to build 
music appreciation, giving listening 
experiences with other types of 
music and changing tastes. 

A child learns best when he is 
personally involved in creative ef- 
fort whether it be in the language 
arts or in music. Children need not 
only to read notes, but to use notes 
in creative self-expression at their 
level of ability. As children are en- 
couraged to be creative in music, 
they will tend to be creative adults, 
or at least to better appreciate the 
creative efforts of others. 

Lastly, if we believe in the im- 
portance of the elementary school 
in total education of an individual, 
we must sell our faith to the public. 
The teacher who is just biding his 
time until he can move to a junior 
or high school cannot sell the ele- 
mentary school with conviction. He 
must believe that the elementary 
school is the foundation of an edu- 
cation. The public will demand ex- 
cellence in education of all kinds at 
the elementary school level when 
they realize that scientists and en- 
gineers are made in the kinder- 
garten and grade one, and that a 
lot of potential human success is 
lost at that level. 

If a classroom teacher or a music 
specialist believes in the value of 
music in the total curriculum of the 
elementary school he must sell that 
belief to the public. The public will 
insist on the inclusion of music in 
the elementary school curriculum 
When they are convinced of its 
values and the opportunities that it 
ofters tor their children. 

Teachers of music. music super- 
Visors, and directors of music must 
provide a sound program of music 
education at the elementary school 
level, they must provide excellent 
instruction, and they must be good 
salesmen if music is to have a 
place in the elementary school cur- 
riculum. 
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John Paynter, Vice-President, 
Director of Bands Northwestern 
University, Evanston, Illinois 

Nilo Hovey, Second Vice-Presi- 
dent, Elkhart, Indiana 

Carroll Copeland, Secretary, Jef- 
ferson High School Lafayette, 
Indiana 

Lt. Col. Paul P. Weckesser, 
Treasurer, USAF Band, Bolling 
Air Force Base, Washington 25, 
p>. €. 

Board of Directors 

Robert E. Craine, Campus High 
School, Wichita, Kansas 

Richard E. Lovin, Director of 
Music, Rolling Prairie, Indiana 

Paul B. McCandless, Meadville 
Area Schools, Meadville, Penn. 

William J. Moody, Central High 
School, Duluth, Minnesota 

Charles A. Irick, Buhler Grade 
School, Buhler, Kansas 

Orville J. LeFever, Cortez Public 
Schools, Cortez, Colorado 

Eugene B. Rieckhoff, Jr. High 
School, Benton Harbor, Mich. 

Richard W. Bowles, University of 
Florida, Gainesville, Florida 

Major Sam Kurtz, U.S. Air Force 
Band, 343 Rampart Drive, San 
Antonio, Texas 

Five additional members-at-large 

of the Board of Directors will be 
elected shortly by a mail ballot of 
the entire NBA membership. The 
Board of Directors will be com- 
pleted when the divisional repre- 
sentatives are elected. These divi- 
sions coincide geographically with 
those of the Music Educator’s Na- 
tional Conference. 





Local Director Appointed 


Membership Chairman 


Mr. Vincent R. Di Nino, Director 
of the Longhorn Band at University 
of Texas, Austin, Texas, has been 
appointed State Membership Chair- 
man for the National Band Associa- 
tion according to information re- 
ceived from NBA National Presi- 
dent, Al G. Wright, Director of 
Bands of Purdue University. 

Mr. Di Nino will coordinate NBA 
Membership activities within this 
state. The National Band Associa- 
tion only organized in September, 
1960. has grown with enormous 
rapidity and at the present time 
numbers around 1,000 members. 
This membership is from all of the 
states of the Union and most of the 
provinces of Canada. 

The National Band Association 


(Please turn to page 12) 
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Grace White, Editor 


Vlationa Guild of Franc eachers 


Founded in 1929 by Irl Allison 


National Headquarters: 


520 Fifth Ave. New York 36, N.Y. Box 1113, Austin, Texas 


“| GEOGRAPHY PUZZLE 


1a 
“9 from Audition Centers of 
sh 
NATIONAL GUILD OF PIANO TEACHERS 
le 
ic 
sh 
of Ff 1. Which is farthest South: Miami or Honolulu? 
- 2. Which is farthest North: Anchorage or Fairbanks? 
in 3. How many States would you pass through to go from Detroit to Seattle? 
4. Which city would you guess has the largest Guild enrollment? 
a 5. Draw a straight line from Los Angeles east to what center on the east 
of ; Coast? 
ne 6. Name a Guild Center that begins with X, one with Y, and one with Z and 
i what States are they in? 
ri- 7. Three of these Guild Centers are East of the Mississippi. Which ones 
th § are they McGehee, Natchitoches, Nyack, Nacogdoches, |speming, 
a Chillicothe, Opeliaka, Wenatchee, Alamogordo, Waxahachie. 
8. Which Columbus has the longest period of Auditions? 
9. If a Guild judge were to drive from Virginia to West Virginia what 
mountain range would he cross? 
10. What Center was the Guild’s First? 
“eas sienna aaan 
en 
ir Answers: 
a ] Honolulu 
si- § 2. Fairbanks 
of 3. Michigan, Illinois, Minnesota, South Dakota (or N.D.), Montana, Idaho, 
A Washington. If you fly you would touch only Michigan, Washington. 
is § 4. Dallas 
a 5. New Bern, N.C. 
6. Xemia, Ohio; York, Penn.; Zion, Ill. 
1e 7. Nyack, N.Y.; Ishpeming, Mich; Opelika, Ala. 
“e 8. Columbus, Georgia 
i 9. Blue Ridge 
10. Abilene, Texas 
on 
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TOWARD A MORE 
RESONANT TRUMPET 


By Richard Burkart 
Lamar College of Technology 
Beaumont, Texas 


PART I 

Presented belo ware factors to be 
checked in working with trumpet 
students to achieve a more reson- 
ant, open tone quality. The factors 
are not discussed in detail, but 
rather, are being offered as pos- 
sible sources of trouble with some 
suggestions which may help the 
player achieve a better sound. 
I. THE INSTRUMENT (check the 
following common trouble spots): 
A. The Mouthpiece 

1. Should be a medium to large 
size (Bach 1042C to a 114C) depend- 
ing upon the maturity of the em- 
bouchure: not a cushion rim or an 
extremely shallow cup with a nar- 
row throat 

2. Throat should be free of dirt. 
B. The Mouthpipe should not be 
clogged. 
C. Valves& Slides, and Water Keys 
should not leak. This would cause 
the instrument to sound and play 
stuffy. They should fit tightly. 
D. The instrument should be free of 
dents. Small nicks are of little con- 
sequence. 
E. The holes in the valves should 
meet perfectly with the correspond- 
ing slide holes. 

With all of these checked we then 
turn to the player. 
II. EMBOUCHURE 

A. The lips” should not be 
stretched across the teeth: that Is. 
with the corners of the lips pulling 
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away from the mouthpiece. This is 
a weak embouchure which results 
in a thin, pinched tone quality and 
also causes the player to use ex- 
cessive mouthpiece pressure. 

The opposite of this should also 
be corrected. The lips should not be 
pursed or puckered forward. 

The best results are normally 
achieved with the lips set more in 
their normal position, with the 
corners of the lips being slightly 
pulled back and held firmly and 
with the lips holding firmly against 
the teeth. This places them in a 
very natural position for buzzing. 
(This is not always easy to visual- 
ize without a demonstration). The 
important thing is that the corners 
are not actually stretching to the 
sides but holding firmly. 

An easy way to find this position 
is to buzz the lips on F concert 
(2nd line G) with the corners in 
various’ positions. Usually, the 
clearest and easiest buzz will be 
achieved by the position mentioned 
above. 

B. In connection with this, the 
chin should be held flat and firm. 
This position will form naturally if 
the bottom lip is not excessively 
pulling up over the bottom teeth, or 
pulling up too close to the top lip. 
This is very important for control 
and edurance. 

C. The lips should be held slightly 
apart, perhaps an eighth of an inch 
or slightly more. Teeth set too close 
together results in a pinched tone. 
Teeth set too tar apart results in 
poor control of intonation and a 
heavy tone that spreads tather 
than projects. 

E. The rim of the mouthpiece 
should not rest entirely in the red 
of either lip. It is best if both the 
top and bottom points of the inside 
edge of the rim rest at least a hair 
above and below the lip line. Of 
course, this is a debatable point. I 
have seen fine players set the rim 
in the bottom lip similar to french 
horn and do an excellent job of 
playing. There are also players who 
play successfully with the rim set in 
the top lip, but this is rare. 

Whether the mouthpiece should 
rest 1/3 or 1/2 or 2/3 on the upper 
lip is a matter for experimenting. 
A player’s embouchure, good or 
bad. is a result of possibly years of 
development, and whatever adjust- 
ment is made is going to take plenty 
of time and patience. 

I personally use 12 of the mouth- 
piece on the top lip and !2 on the 
bottom lip. The important thing is 
that enough of both lips are in so 
that they can be held together to 
achieve a free controlled buzz. 
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Book Keutews 


H. Grady Harlan, Ph.D 
Box 89 Brownwood, Texa 

MEMORIES AND COMMEN- 
TARIES, Igor Stravinsky and 
Robert Craft, Doubleday and Com- 
1960, N. Y., Pages 165, Price 


B S3.95. 


As in a previous volume, these 
authors, using the question and 
answer method, discuss additional 


associations with important people 


known by Mr. Stravinsky during his 
long-and glamorous life as a cele- 
brated musician. In this book the 


composer comments on his associa- 


™ tion 


with Diaghilev’s ballet com- 


® pany, ballet luminaries such as Ba!- 


@anchine, Nijinsky and Massine. He 


gives evaluations of the great Rus- 


Ssion composers of his day, among 


them, his teacher Rimsky-Korsa- 


™kov, Scriabin, Prokofiev, Cesar Cui, 


® space 
S instance, 
»‘‘Nor could I take his orientalism 


= not 




















= Arensky, Taneyev, De Falla, and 


Reynaldo Hahn. 
Mr. Stravinsky is as frank in his 
evaluations as Leo Durocher, and 


Sjust about as hard-boiled. He is 
Sknown as a man of musical and 


philosophical stature. It is there- 
tore most interesting and indeed 
highly informational to get from a 
direct source the actual qualities of 
so many people who have gained a 
in music history. For 
he says of Cesar Cui, 


seriously. ‘‘Russian music’’, or 
“Hungarian”’ or ‘‘Spanish’’, or any 
other of the national nineteenth 
century kind is, all of it, as thin as 
local color, and as boring.”’ 

Mr. Craft posed this problem to 
Stravinsky: ‘‘You often say you can- 
‘“think’”’ about composing be- 


, 


fore you actually start to compose”’. 


§ Stravinsky’s reply is: ‘‘I do not try 


to ‘‘think’’ in advance — I can only 
Start to work and hope to leap a 
little in my spirit’’. 

THE VAN CLIBURN LEGEND, 
Abram Chasins, Doubleday and 
Company, 1960, N. Y. 238 pages, 
price $3.95. 

The story of Van Cliburn is so 
well-known through all of our News 
media that a book can only give 
more intimate facets of his life and 
habits. There are 13 chapters, the 
first named ‘The 13th of April in 
‘58’, the date of his winning in 
Russia; and the last chapter is en- 


(Please turn to page 11) 
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SSUnD OFF! 


Show off in “Eye Appeal” band uniforms 
by SOL FRANK UNIFORMS, INC. For 
45 years the leader in 
original design... quality tailoring... 
flawless fit... premium fabrics... 


FO, ; 
‘personalized service. Write for 





j t. information, samples, prices. 
A représentative.is near you. * 
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Sol Frank Uniforms, Inc. 
mber National Association of Uniform Manufacturers, Inc. 
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vy / San Antonio, Texas 
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New Music and Marching Clinic 


AUGUST 21, 22 & 23, 1961 
GRANADA HOTEL, SAN ANTONIO, TEXAS 


1961 CONVENTION REGISTRATION CARD 
TEXAS BANDMASTERS ASSOCIATION 


es 








LAST NAME (PLEASE PRINT) First MIDDLE 


SCHOOL — HOME ADDRESS - 





WIFE'S REGISTRATION (AT NO CHARGE) ~~ . 
WIFE'S FIRST NAME 


Registration fee $10.00 includes: 


Yearly dues 

Convention registration fee 

Tuesday business luncheon 

Noon luncheon and style show for wives 


Monday night dun 


Mail check and card to: 
Ted Crager, West Texas State College, Canyon, Texas 


Tuesday nigh! !° 


cue 


Free baby sitting service 


Your membership card and convention badge will be mailed to your home 


address. Deadline for pre-registration is August 1. 
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Music Will Be The 


Theme Of 1961 State Fair 


The 1961 State Fair of Texas will 
have an ‘Exposition of Music”’ 
theme. Dates of the Fair are Oct. 
7-22. 

Musical events of all types from 
classical to jazz will be highlighted 
at the 1961 State Fair to carry out 
the exposition theme. 

Every high school band in the 
state will be invited to participate 
in some way. College and universiy 
bands, orchestras, choruses and 
similar groups will also be encour- 
aged to give performances at the 
Fair. 

A big feature of the 1961 Fair will 
be a spectacular parade around the 
fairgrounds each evening. The 
parade will include elaborate illum- 
inated floats carrying out the musi- 
cal theme, in addition to bands and 
other marching units. 

Some 32 cities and towns through- 
out a 200-mile area will be offered 
the opportunity to participate in the 
parade, with two cities each night 
due to be honored with its local 
queen riding on the town float and 
its high school band included in the 
line of march. 

Among major musical events 
planned for the ‘Exposition of 
Music’”’ are a Gospel Singing Festi- 
val, old fiddlers contest, the annual 
Texas Music Festival sponsored by 
the Texas Music Educators Associ- 
ation, a Circus Night in the Cotton 
Bowl, a special children’s concert, 
a pageant saluting ‘‘East Texas on 
Parade”’ and a college jazz concert. 

An appropriate tie-in with the 
‘“Exposition of Music’’ is the show 
to be presented in State Fair Music 
Hall during the 1961 Fair. This will 
be the Rodgers and Hammerstein 
Broadway hit, “‘The Sound of 
Music,’ to be staged here by the 
national company. The popular “‘Ice 
Capades"’ also will include numer- 
ous musical themes. 

“The State Fair down through 
the years has made many contri- 
butions to the musical taste of this 
area, from the early-day band con- 
certs by the Sousas and Liberatis 
down through the great musical 
shows presented at the Fair in re- 
cent vears.”” said James H. Stew- 
art. executive vice president and 
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general manager. 

The ‘‘Exposition of Music’’ her-} 
alds a continuing program of devel-} 
opment in which each succeeding] 
State Fair of the future will follow 
a definite theme treatment, there- 
by providing a new freshness andj 
gaiety to the Fair each year,” 
Stewart said. 








SOUND OF MUSIC 


AT STATE FAIR | 


DALLAS—“‘The Sound of Music,’’| 
the musical comedy hit by Rodgers] 
and Hammerstein, will be the head-7 
line theatrical attraction at the 19619 
State Fair of Texas, Oct. 7-22. 

The national company of the show 
starring Florence Henderson will} 
present 24 performances in State 
Fair Music Hall during the Fair. 





There will be performances nightly 
Oct. 7-22, with matinees on Satur- J 
days, Sundays and Wednesdays. \ 
“The Sound of Music’”’ is the last 9 
great musical] collaboration of com- 
poser Richard Rodgers and the late | 
lyricist Oscar Hammerstein II]. The 
warm, human story is adapted from J 


the best-selling book, “The Trapp J 
Family Singers,’’ which tells about 
a world-famous real-life family 


singing group. 4 

Many of the songs have become} 
familiar favorites. They include 
“D Re Mi,” “‘Clumb Every Moun-§ 
tain,’’ ‘‘The Sound of Music,’’ ‘‘“My ' 
Favorite Things,’’ ‘‘You Are Six- 
teen,’’ ‘‘The Lonely Goatherd,’’ 
“How Can Love Survive,” ‘‘Soj 
Long, Farewell,” “Ordinary 
Couple”’ and ‘‘Edelweiss.”’ . 

In addition to the lovely Miss 
Henderson in hte role of Maria, a 
young postulant, the National Com- 
pany of 50 singers and actors in- 
cludes John Myhers as the austere 
Austrian Naval Captain Von Trapp 
and the great oratorio singer Bea- 
trice Krebs as the Mother Abbess. 

‘The Sound of Music’’ has been 
hailed as one of the most entertain- 
ing of all Rodgers and Hammer- 
stein musicals. It is a ‘‘family 
show’’ in every respect. 

The original New York produc- 
tion has been running on Broadway 
for more than a year and is still 
playing to capacity audiences at 
every performance. 
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T.B.A. CONVENTION 
PERSONALITIES 


T.B.A. “BANDMASTER 
OF THE YEAR” 


Earl O. “Pat” Arsers 


Earl O. ‘‘Pat’’ Arsers, TBA Band- 
master of the Year, is well known 
in music circles. After attending 
Coe College in Cedar Rapids, Iowa, 
and the University of Minnesota, he 
was graduated from the Vander- 
Cook College of Music in Chicago 
where he received the degrees of 
Bachelor of Music and Master of 
Music Education. He was awarded 
an honorary Doctorate of Music 
from the Southern College of Fine 
Arts in Houston. 

Mr. Arsers taught in Iowa, Min- 
nesota and Illinois before coming to 
Texas. After teaching in Sinton and 
Harlandale High School in San An- 
tonio, he joined the faculty of Al- 
amo Heights Schools where he has 
remained for 19 years. 

Mr. Arsers’ affiliations with pro- 
fessional associations are many. 
Among them are the Texas Band- 
masters’ Association as Vice Presi- 
dent and President; member of the 
Constitution Committee of the 
Texas Music Educators. Assn.; 
member of the Organization Com- 
mittee and former Vice-President 
and President of the American 
School Band Directors’ Association. 
He is also a member of the Alamo 
Heights Teachers’ Association, 
Texas State Teachers’ Association, 
National Educators’ Agency and 
American Federation of Musicians. 
Last December Mr. Arsers received 
the ‘‘MAC’”’ Award at Montgomery, 
Alabama. 


Vincent D. Abato 


Mr. Abato ranks among the forc- 
most reed instrument virtuosos of 
our generation, and is one of the 
few artists in history to achieve a 
reputation of eminence on three 
major instruments — theSaxophone, 
the Clarinet and the Bass Clarinet. 
Mr. Abato’s professional experi- 
ence includes solo appearances with 
many of the nation’s leading sym- 
phony orchestras, and under such 
distinguished conductors as Arthur 
Rodzinski, Leopold Stokowski, Wil- 
liam Steinberg, Howard Barlow 
and Percy Faith. His brilliant re- 





(Please turn page) 
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BOOK REVIEWS 


titled, ‘“‘The Pianist and Musician: 
The Critical Appraisal’’. 

The book is a Chasins’ best, easy 
to read and full of spiritedly 
described events in Van’s life. Close 
friends such as the Rhodeses and 
Spicers who have known Van closely 
for many years state that ‘“‘they 
have never known him to evade 
facing-up to the truth, whether it 
hurts him or — with regret — hurts 
somebody else. Nor have they ever 
heard him use profanity, no matter 
what the provocation’’. 

This is a book that all aspiring 
students of music, or aspiring young 
















HAMBURGER WOOLEN CO. INC. 
45 East 17th St., New York 3, N. Y. 
America's Finest Uniform Fabrics 





*No. 1160—16 or. Superfine Whipcord / *No. 1860—14 or. Standard Whipcord 





HAMBURGER* 


for 
dependable 
band 
uniform 
fabrics... 
standard 
shades 
always 
available 





artists should read. It will provide 
both information on hardships in- 
volved in getting ahead, and inspir- 
ation for patiently and assiduously 
doing each day’s work with exact- 
ness and sincerity. It belongs in 
every Band Hall, Piano Studio, 
School Library, and in the homes of 
the students. 
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THEY TAILOR SO WELL AND HOLD THEIR SHAPE THAT'S WHY THEY LOOK BETTER LONGER 
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and 
replacement 
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(From page 6) 


orks closely with other band as- 

clations and music education as- 
sociations and is dedicated to pro- 
viding a national voice for the band 
movement. 





COMPOSITION CONTEST 
ANNOUNCED BY ABA 


The American Bandmasters’ 
A clation announces the $500 Ost- 
ald prize for an original composi- 


band. Manuscripts are to be 


mailed to Captain John Yesulaitis, 


U. S. Air Force Band, Bolling Air 


Force Base, Washing, 25, D.C., by 
January 31, 1962. The prize winning 
composition will be performed at 
the 28th annual convention of the 
American Bandmasters’ Associa- 
tion at LaFayette, Indiana, March 
10, 1962. The 1961 winning compo- 
sition entitled ‘“‘Cumberland Gap” 
was composed by Joseph W, Jenk- 
ins. 








from 


AMOURETTE — Burke-Leidzen The 
companiment 


J 564) E* 


EL ALAMO — Akers 
closely associated with the Southwest 
ME* 
Fill 


FETE 
a palette of brilliant and subdued colorings 
ground for high melodic figuration. M* 

J 559 


— Hermann 


the opera itself 
J 190 


SYMPHONY NO. 2, ‘ROMANTIC 
arrangement of an outstanding orchestral 
poser M* 

Eastman 


THREE CONCERT CLASSICS — Akers 
movement to movement, assure audience and 
musical experience. E* 


) 574 


VARIATIONS ON A THEME BY PROKOFIEFF 
yet pungent, contemporary 
and vital for our bands. M* 


yet tonal 


J 575 
TIMPAN!I TOM — Stuart Fine novelty 
and audience E* 

) 56) 


) 567) D* 


THREE CONTEMPORARIES — Moore-Wilson 
personalities with a folk-tune atmosphere E* 





Be Sure to Look for the Following: 


NEW MUSIC 


Carl Fischer's World Famous 
BAND CATALOG 


celebrated 
has here composed a most engaging work for 


A stirring, courageous march with the Latin American flavor so 
Dedicated to the Texas Bandmasters Association. 


The tonal variety of the present-day concert band emerges here in 
FLYING DUTCHMAN, Overture — Wagner-lLaurendeau 
is faithfully arranged for modern band instrumentation. D* 


Second Movement — Hanson-Goldberg. 
movement by a great contemporary com- 


With Full Score, Full 8.00; Symphonic 12.00 


Contrasts in tempo, melody, and harmony from 


(from “Lt 
permeates this work 


featuring 


THE HAPPY HYPOCRITE (Overture from the Ballet 
piece well-scored for band: appropriate in mood as a curtain raiser. 


Charming, brief ‘‘portraits’’ of winning 





trumpet-cornet 
his chosen 


soloist, 
instrument, 


James burke, 
with band ac- 


Full 5.00; Symphonic 7.50 


Full 6.00; Symphonic 9.00 


Lower instruments serve as a rich back- 
Full 7.00; Symphonic 10.50 
This overture, using motifs from 
Full 10.00; Symphonic 15.00 


A new band 


young performers alike of a gratifying 


Full 6.00; Symphonic 9.00 


Kije Suite’) A style melodious, 
The variations are alive 


Full 7.00; Symphonic 10.50 


timpani or 


tom-tom; fun for band 


Full 5.00; Symphonic 7.50 
Elwell-Nelson 


A witty, contemporary 


Full 15.00; Symphonic 22.50 








) 548 Full 5.50; Symphonic 8.25 
Prees subject to change without notice 
"E—Easy ie, com *ME—Medium Easy 
M—Medium TM. WHE @fetel-) TMNT 1-12 My Me Ald | 3 D—Difficult 
| leheie). | ° CHICAGO e DALLAS 
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cordings of the Ibert and Glazounov 
concertos for saxophone and orches- 


tra (Philharmonia Records) has 
won the highest praise from critics 
and reviewers everywhere. Of par- 
ticular interest to music educators 
is Mr. Abato’s recording of Contest 
Solos for Saxophone on Polymusic 
Records. Mr. Abato received his 
early musical training at the Pea- 
body Conservatory of Music, Balti- 
more, and from there went on to 
complete his studies at the Juilliard 
School of Music in New York City 
under Daniel Bonade. Abato is now 
a member of the faculty at Juilli- 
ard. 





Karl L. King 


Karl L. King: American Concert 
Band Conductor and Composer. 
Presently bandmaster of the Fort 
Dodge Municipal Band. Karl’s prin- 
cipal study of band instruments 
was with William Strassner at Can- 
ton, Ohio, with emphasis on the eu- 
phonium as his performing medi- 
um. Prior to assuming conductor- 
ship of the Fort Dodge Municipal 
Band Mr. King was a member of 
and director of several professional 
ensembles, including his being 
bandmaster for both the Barnum 
and Bailey Circus and for the Sells- 
Floto Circus. He has composed ap- 
proximately 250 published band 
works of various types. Mr. King 
has made numerous appearances 
throughout America as a guest con- 
ductor, adjudicator, clinician, and 
coach. He is a member and past 
president of the A.B.A.; the 
A.F.A.M. and A.F.M. Recently a 
new Highway, running through Fort 
Dodge has been named the ‘Karl 
King Highway.’’ It is a pleasure to 
have Karl as one of the T.B.A. 
ccnductors who can bring to the 
school band directors such a wealth 
of experience both in conducting 
and composing. 








WINSTON SAVAGE RESIGNS AS 
MUSIC DIRECTOR OF THE 
LEAGUE 


F. W. (Winston) Savage, for 15 years 
director of Music Activities for the 
University Interscholastic League, has 
resigned that position effective July 1, 
1961. Mr. Savage has accepted a posit- 
ion with the Austin public schools as 
assistant principal of one of the schools 
there. 

Those who have known Mr. Savage, 
for a long time, simply refer to him as 
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Class Method Of Singing 


By William Ernest Ross 
M.M. Ed:D. FNATS 


Many teachers of singing are 
convinced that singing must be 
taught on an individual basis. They 
base their belief on the theory of 
individual differences — that each 
individual is different vocally, men- 
tally and physically. They overlook 
the theory of individual similari- 
ties — that vocally we are all the 
same in part, unless defective, and 
tend to function in the same way. 

Many teachers are also opposed 
to the use of imitation in the teach- 
ing. Yet imitation is the basis on 
which we learn not only to speak 
but also on the basis on which we 
learn to sing. Imitation is possible 
because of the fact that vocally we 
are all the same in part, and tend 
to function in the same way. 

The question is ‘‘what should the 
individual imitate?’’ The answer is 
‘the way of doing, not the results.’’ 
In so doing, he will maintain his 
own vocal identity, in his normal 
singing quality. 

There are four basic: things that 
a student of singing should know in 


Facings to choose from 


for Each: 
CLARINET 
ALTO SAX 
TENOR SAX 


12 











LENGTH 
bile 


4 ico 


Choice of 12 facings and tip open- 
ings to suit your embouchure perfect- 
ly. Get the exact mouthpiece qualities 
you want for ease of playing, modu- 
lation, sensitivity of response, accu- 
racy of register. Request Reloplex 
mouthpiece folder explaining facing 
selection, at your music dealer 


RICO PRODUCTS 


155 North La Brea 
Hollywood 36, California 


AUGUST 1961 


regard to his own singing: 1. His 
own normal singing quality. 2. A 
Singing diction. 3. Registration: 
How to sing in the high voice regis- 
ter as well as the low. 4. How to 
breathe deeply, and how to support 
the singing tone. 

These four basic concepts can be 
taught in large or small classes. 
The large class affords the indi- 
vidual an opportunity to sing freely 
and unconsciously until he 
basic technique underway. 

Class method however calls for 
definite or standardized procedures. 
In establishing a _ technique of 
breathing for singing, the problem 
is to establish an intercostal, high- 
abdominal type of breathing for 
both inhalation and breath support. 
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LIST PRICE 


*2.50 EACH 


**Send For Free 
Reference Copies’’. 


FAMOUS MUSIC CORPORATION - 


BUTTONS AND BOWS 
GOLDEN EARRINGS 
HEART AND SOUL 
| SAID NO 
IT COULD HAPPEN TO YOU 
JINGLE JANGLE JINGLE 
JUST ONE MORE CHANCE 
LONESOME ROAD, THE 


LOVE IS JUST AROUND THE CORNER 


LOUISE 
MY OLD FLAME 
NEARNESS OF YOU, THE 
ONLY A ROSE 
OUT OF NOWHERE 
PENTHOUSE SERENADE 
THANKS FOR THE MEMORY 


WHEN | TAKE MY SUGAR TO TEA 
WITH THE WIND AND THE RAIN 


IN YOUR HAIR 
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Special _—_—_ 
SCHOOL DANCE BAN 


Ky | RRONGEMENT 


BEYOND THE BLUE HORIZON 


1619 BROADWAY - me YORK 19. NY 
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John Philip Blake, Jr. President 


A NON-PROFIT Educational Institution of Higher Learning 
Approved for all veterans and foreign students. 


Member Nationa! Associotion Schools of Music St. Lovis 5, Missouri 











In establishing range, the problem 






















A. R. CASAVANT BOOKS 


Each of the above books $7.50 each 


New Fanfares for Band 


BOOKS tor the Marching Band 





PRECISION FLASH (196 Pages) New PRECISION DRILL (Book 1) 
Added color for drills (Book 8 LINE MOVEMENTS (Book 2) 
STAGGERED BLOCK DRILL (Book 7) New BLOCK FORMATIONS (Book 3) 
PRECISION DRILL TEAM (New) (Book 9 PHALANX DRILL MOV. (Book 5) 
For the Physical Ed. Director FIELD ENTRANCES (Book 6) 


STREET PARADE DRILL $3.25 (Book 4 PRECISION DRILL SQUAD $4.00 
MANUAL OF DRILL $2.00 (Book 11 For the Pep Squad Director (Book 10) 


DUNFORD’S FANFARES No. 1 Keys of C — G — F — Bb — Eb 
DUNFORD’S FANFARES No. 2 Keys of G — F — Eb — Ab — Gb 
DUNFORD’S FANFARES No. 3 Keys of C — F — Bb — Ab — Db 
DUNFORD’S FANFARES No. 4 Keys of Bb — Eb — Ab — Db — Gb 
DUNFORD’S SPECIAL FANFARES No. 1 Keys of Bb — Bb — Eb — Eb 
DUNFORD’S SPECIAL FANFARES No. 2 Keys of F — F — Ab — Ab 
WILLIAMSON FANFARES SET A (5 WILLIAMSON FANFARES SET B (5) 


We own and publish the A. J. ANDRAUD WIND INSTRUMENT LIBRARY, SANSONE MUSICAL 
INSTRUMENTS, Inc., VICTOR METHODS FOR BAND AND ORCHESTRA, A. R. CASAVANT 


Approval Service Complete Catalogues Upon Request 
SOUTHERN MUSIC COMPANY 
1100 Broadway Box 329 San Antonio 6, Texas 
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@ STANDING 


Put up te 72 Singers on only 
4 units 







voice 
Immediate delivery 


@ SEATED 


Complete Set accommodates 
Chorus of 85 

Doubles for Band or Orchestra 

Rearrange Sections to fit any 

Stage or Group 






COMPLETELY PORTABLE .. . Easy to Set up — Move — Store 
Designed for maximum proficiency — Greatest safety — Visible 
control — Your Group looks better — Sings better — Sounds 
better on a WENGER RISER. 


WRITE FOR FREE CATALOG 
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Wenger Bidg. Owatonna, Minnesota 








CHORUS RISERS 


FOR STANDING or SEATED CHORUS 












See each member, hear ee a com ~ 












RISERS » PORTABLE STAGES * SOUSAPHONE CHAIRS Splinter-proofed 


Edges 











is to establish an even scale of one 
quality, by blending the low, the 
middle, and the high registers. In 
diction, the problem is to establish 
an open vowel or “open tone’”’ pro- 
duction, which is the basis of a 
pharyngeal control of the vowel 
sounds. In the matter of quality, 
the problem is to establish what is 
called ‘‘nasal’’ resonance. In this 
quality the breath does not pass 
through the nose except on the M, 
N, and ng. ‘‘Nasal’’ resonance has 
the illusion of being nasal and for- 
ward in the masque, which creates 
the illusion of the throat being re- 
laxed, 

The techniques of quality, dic- 
tion, range and breathing can be 
taught to large or small groups. The 
smaller the group the greater the 
opportunity to check on each indi- 
vidual. Besides establishing basic 
techniques of voice production, the 
class method affords the student 
of singing an opportunity to hear 
records of all types of artists, to 
Sing all types of song literature in 
unison, to have some knowledge of 
songs in foreign languages, to drill 
on-stage deportment, and to prac- 
tice sight-reading. In other words, a 
student can learn much about sing- 
ing that the private teacher doesn’t 
have time to cover in private les- 
sons. The classs lesson should pre- 
pare the student for a better under- 
standing of private lessons. 





William Ernest Ross has been a 
teacher of singing for the past 33 
years and a solo singer for more 
than fifty years. He is a graduate 
of the University of Wiscsonsin and 
of Indiana University and holds the 
M.M. degree in Voice and the Ed.D. 
in general education. He has pub- 
lished three books: Fundamentals 
of Singing, Sing High, Sing Low and 
Secrets of Singing. He has also 
published audio visual aids for the 
teaching of singing and has written 
numerous articles on singing. He 
has been chairman of the Research 
Committee of the National Associa- 
tion of Teachers of Singing since 
1944 with the exception of two 
years. 
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PERKINS NAMED 


BEUSCHER SOUTHWEST 


SALES REPRESENTATIVE 


Appointment of T. O. Perkins as 
southwestern sales representative 
has been announced by W. W. 
“Doc”? Wagner, sales manager of 
Buescher Band Instrument Co., 
Elkhart, Indiana. 

“Mr. Perkins — or ‘Smoky’ as he 
is widely known throughout the 
southwest,’’ said Wagner, ‘‘will 
cover the states of Texas, Louisi- 
ana, Arkansas and Oklahoma for 
Buescher. He will also represent 
Slingerland Drum Co., Chicago, in 


| this area. Prior to assuming his 


~ 


= ~ rt - 
Se Tee ee ee ee eee ee 


new position on May 1, ‘Smoky’ 
spent considerable time at the 
Buescher and Slingerland plants to 
gain a more thorough knowledge of 
both companies’ policies and 
products. 

“Formerly manager of the band 
instrument department of Whittle 
Music Company, Dallas, one of the 
leading music stores in the coun- 
try,’’ continued Wagner, ‘‘Mr. Per- 
kins’ extensive experience in this 
field will be of great value to deal- 


| ers he will serve in his territory.”’ 


Perkins resides in Dallas with his 


| wife, Mary, and their three chil- 


dren — Martha, a senior at North 
Texas State College; Ben, who is 
now in the Army, and Richard, a 


| junior in high school. 








Winston, and we shall do the same here. 

Winston took over the job (not position) 
as music director for the League at a 
time very few people would have ac- 
cepted that place. The 1T.M.E.A. had 
developed the Contests to a high state 
of perfection, and, although the general 
pattern was the same al! over the state, 
each Region was autonomous, and was 
allowed to make special rules, within 
the framework of the generally ac- 
cepted rules, to suit the Region in 
question. Needless to say, many of 
the “‘oldtimers’’ who had done so much 
to help develop the contests, had the 
feeling that the TMEA sponsored con- 
tests, were being ‘‘kidnapped’’, and it 
was this feeling that Winston had to 
cope with, as much as anything else. 
Through 15 years of wise administration, 
all the old prejudices have just about 
been forgotten; it has been found that 
the TMEA groups are well represented 
in an advisory way, and, strange, but 
true, the old contests, with improvements 
that naturally come with time, are just 
about the same as they were twenty 
years ago. You still need a good outfit 
that is ready to play to make a Div- 
ision | across the board. 

D.O.W. 
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The Presser SUMMIT BAND SERIES 


. . « the finest music of Contemporary composers scored for the 
Symphonic Concert Band 


WATER MUSIC SUITE — George Frederick Handel — H. Kay 


Full Band $10.00 Symphonic Band $12.00 
FANFARE AND MARCH — Romeo Cascarino 

Full Band $7.50 Symphonic Band $10.00 
WHEN JESUS WEPT — William Schuman 

Full Band $7.50 Symphonic Band $10.00 
CHESTER (Overture for Band) — William Schuman 

Full Band $10.00 Symphonic Band $12.00 


AMERICAN OVERTURE FOR BAND — J. W. Jenkins 
Symphonic Band $10.00 


THREE JAPANESE DANCES — Bernard Rogers 


Full Band $15.00 Symphonic Band $18.00 
DIVERTIMENTO FOR BAND — Vincent Persichetti 
Full Band $10.00 Symphonic Band $12.00 


Consult Your Local Music Dealer 
THEODORE PRESSER COMPANY __ Bryn Mawr, Penna. 

















TRINITY UNIVERSITY 


Department of Music 





Piano TRINITY UNIVERSITY CHOIR 
Voice Bev Henson, Director 
Strings 

Winds TRINITY UNIVERSITY BAND 
Organ H. Vernon Hooker, Director 
Music Education 

Theory OPERA WORKSHOP 
Composition John Seagle, Director 


MUSIC DEPARTMENT CHAIRMAN-Dr. William Thornton 


715 Stadium Drive San Antonio, Texas 











SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 














FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 
Offers Excellent Training in: 
Theory - Composition - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B.M., M.M. 


Chairman, Department of Music — San Antonio, Texas 














TEXAS WESLEYAN COLLEGE 


Fort Worth, Texes 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 
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Century announces their franchised studios 
in Texas! These studios are equipped to 
do the finest recording job possible 


In Western Texas contact: 
Century Custom Recording Service 
Tom Howell, Associate 
808 N. Piechas Street 
El Paso, Texas 


In Southern Texas contact: 
Century Custom Recording Service 
Dorothy Shepperd, Associate 
2935 Agnes Street 
Corpus Christi, Texas 




























HERE IS WHAT 
YOU HAVE BEEN 
LOOKING FOR 


® High Fidelity Records made from 
your tape recordings. 


@ One price per record includes every- 
thing — No Hidden charges. 


@® No deposit required, No COD’s, 
Complete satisfaction required be- 
fore we expect payment. 


® Pure Vinyl records in your school 
colors, 22 minutes recording time per 
side. 


@ Franchised studios. 


In Central Texas and Houston contact: 
Century Custom Recording Service 
Roy Poole, Associate 
108 Nash Building 
Austin, Texas 


In Northwest Texas contact: 
Century Custom Recording Service 
Jack Burford, Associate 
1226 Sayles Blvd. 
Abilene, Texas 


RECORDS 


CUSTOM RECORDING SERVICE 


P. O. Box 308 


Saugus, California 
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TEXAS 


SENIOR COLLEGES 


Abilene Christion College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Choirman, Dept. of Music 


Arlington State College 
Arlington, Texas 

Jack H. Mahon 

Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Phd. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 
Danie! Sternberg, Artist Diploma 
Dean Schoo! of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi Texas 
Robert Floyd, Chairman 
Dept. of Music 


East Texas Baptist College 
Marshall, Texas 

Jack W. Kay, M.M.Ed. 
Department of Fine Arts 
Acting Chairman 


Eost Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. ot Music 


Hardin-Simmons University 
Abilene, Texas 
william S. Mathis, Ph.D 


Director, School of Music 


Howard Payne College 
Brownwood Texes 

E.N. Elsey, M.M. 
Choirman Dept. of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks M.M. MA 

Chairman, Dept of Music 


Mory Hardin Baylor College 

Belton, Texas 

J. Campbell Wray B.M., M.A. 
Mus. D., Director 

Dept. of Music 


McMurry College 
Abilene, Texas 
Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel Ph.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M. 
Director, Dept. of Music 


Prairie View A. and M. 
Prairie View, Texos 

R. Von Carlton, Ph.D 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director. Dept. of Music 

Sam Houston Stote College 

Huntsville, Texas 

William Lee, Ph.D. 

Chairman, Dept. of Music 


Southern Methodist Univ. 
Dallas, Texas 


Orville J. Borchers, B.M., M.A. 


Ph.D.m Dean, School of Music 


——_ Texas State College 
n Marcos, Texas 

Ira Bowles Ph.D. 

Head, Dept. of Music 


Southwestern Baptist Seminary 
Fort Worth, Texas 


James C MeKinney, B.M., M.M. 


Dean, Schoo! of Music 


Southwestern University 

Georgetown Texas 

John D. Richards, BFA. 
MMEd., Dean, 

School of Fine Arts 


Stephen F Austin Stote 
College 
Nacogdoches, Texas 
Bill Turner, Ph.D., 
Head, Dept of Music 


Sul Ross State College 
Alpine Texas 


Glen Francis Davis, B.S., M.A. 


Chairman, Dept of Music 


Texas Christian University 
Fort Worth Texas 

Michael Winesanker Ph.D. 
Chairman, Schoo! of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairmon, Dept. of Fine Arts. 


Texos Lutheran College 
Seguin, Texes 

James A. Tarver, B.M., M.M. 
Chairman, Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head, Dept. of Music 


ASSOCIATION OF MUSIC 


Texas Woman's University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D. 
Head Dept. of Music 


Texas Wesleyan College 
Fort worth, Texas 

Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 

El Paso, Texas 

E, A. Thormadsgaard, Ed.D. 
Chairman, Dept. of Music 


Trinity University 

Son Antonio, Texes 
william Thornton Ph.D. 
Chairman, Dept of Music 


University of Texas 

Austin, Texes 

E, William Doty, B.M., Ph.D. 
Deon, College of Fine Arts 


University of Houston 
Houston, Texas 

Dr. Earl V. Moore 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview, Texas 
Kenneth R, Hartley, 
Chairman, Dept. of Music 


West Texas State College 
Canyon, Texas 

Ted J. Crager, M.S., M.A. Ed.D 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Robert E. Hoffman, 
Chairman 


Blinn Junior College 
Brenham, Texes 

Mrs. J.C. Lauderdale, M.M. 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R.B. Golemon, M.A. 
Chairman, Dept. of Music 


Decatur Baptist College 
Decotur, Texas 

Clyde J. Garrett, Mus.D. 
Chairman, Dept. of Music 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman Schoo! of Music 


OFFICERS 
ee, ee ee Se ee ee President 
i, Se oe EE bg beet ee cee ee 6 Os Vice-President 
Oe. Deneld W. Merten ..cccccsccses Executive Secretary 
a Cr . cece ee aw 66 0 0% Past President 

DIRECTORS 
a Director 
eT ee ee ee ee ee Director 
ee ee eee Director 


SCHOOLS 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M. 

Chairman, Dept. of Music 


Kilgore College 

Kilgore, Texas 

Bernhardt Tiede, M.M. Ed. 
Director, Division of Fine Arts 


Odessa College 
Odessa, Texas 
Mrs. Ethleston Chapman, 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

Harold Bilderbach, 
Chairman, Dept. of Music 


San Angelo College 
San Angelo, Texas 
Jock W. Hudgins Jr., 
Acting Chairman, 
Dept. of Music 


Sen Antonio Junior College 
Sen Antonio, Texes 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 
Stephenville, Texas 
ponald W. Morton, M.M. 
Mus.0., Head Div. 
Music and Fine Arts. 


Temple State College 

Temple, Texas 

Mrs. Robert Marshall, B.A M.Ed. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshboum, M.M. 
Head, Dept. of Music 


whorton County College 
Wharton, Texas 

Chorles pyan 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M.Mus., 
M.A., Mus.D., President 


Houston Conservatory 
Houston, Texas 

Mozert Hammond, B.M. Ed. 
President 


Texas Schoo! of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 














Exchange & Gift Division 
The Library of Congress Ss 
Washington, 25, D. C. 


THIS ONE UNIFORM 


The “AMBASSADOR” , 
handsomely serves a dual purpose. With shield panel displayed, you havea — 
marching band uniform; with shield panel buttoned under, a concert style 


shield panel 
disappears 


when the 
buttoning 
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MARCHING STYLE CONCERT STYLE 
The “AMBASSADOR” WRITE US FOR DESIGN SUGGESTIONS The “AMBASSADOR” 





